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De Soto expone ahora en CAMARAGZ. Asi lo dicen por ahi... Asi 
me lo dicen. Asi es. 

£Que hacer con esta obra? Su obra es autentica. Sabe lo directo y lo 
profundo.. El mundo, desorientado y angustiado, vuela. Y eso es lo dificil 
y grave, que, volando sea necesario, sin embargo, fijarlo en el papel, atra- 
vesandolo con la piedra o con el torculo... 

<>Que hacer, erttonces? No es otra cosa, al fin y al cabo, el arte mismo: 
plasmar la eternidad en el tictac del tiempo o del instante; encarcelar lo 
inapreciable en lo concreto, sin dejarle otra salida que la forma de la 
imagen. 

Hay que fijar el mundo —la angustia— en un papel. Se dice que una 
dimension es el tiempo. Bien pudiera ser tambien una, el pensamiento 
o, si se prefiere, la emocion; digamos, para resumir, el espiritu. En el 
vaiven del mundo hay un punto muerto, en el la eternidad queda absorta 
y prendida. 

Algunos dicen que el artista tiene que dominar dos aptitudes: la pri- 
mera, aprender lo que no es tiempo ni espacio; la segunda aprender el 
el tiempo y el espacio... En ese laberinto queda perdido el universe. 

De Soto se introduce en un laberinto, pero no queda perdido, sino que 
—paradojicamente— nos pierde entre sus lineas. haciendo de un laberinto 
otro laberinto. 


En las obras de De Soto encontramos determinados detalles, determina- 
das tonalidades de emocion, que son comunes a todos, como si el artista, 
obedeciendo a una clave o tonalidad emotivo hubiera puesto en juego 
una constelacion unanime y autonoma. 

Sin embargo, la composicion varia de obras a obras. Vease, por ejem- 
plo, una obra de toros y un retrato; en unas hay cierto recargo, en otras, 
demasiada simplicidad. El recargamiento obedece, —y el artista lo sabe 
bien— cuando existe, a imposiciones del motivo. Se dice que un cuadro 
recargado es, por lo general, evocador. En los cuadros de evocacion lo 
que se reproduce no es natural, ni es una creacion separada de la fantasia; 
es el conjunto de recuerdos, impresiones e interpretaciones de lo uno y de 
lo otro, que se han ido formando a fuerza de experiencia, de conocimen- 
tos, de meditaciones y lecturas en torno a una determinada zona de la 
vida. 

El elogio mas justo que podria hacerse a De Soto es su horror a lo bo- 
nito”. Al preferir lo “feo”, se entrega a esa realidad que no puede sufrir mas 
deformation, puesto que la realidad esta ahi, es ella misma. El espectador 
advertira facilmente que Orozco se halla en estas litografias; pero tarn* 
bien descubrira que no es mas que el aluvion de nuestro tiempo el que 
arrastra a un pintor, a un artista, o otro artista, o todos los artistas... 

Adalberto Navarro Sanchez. 


CATALOGO 

DE LITOGRAFIAS 


1. -EI Clarrn 

2. -Cabeza de Minero 

3. -Los Musicos 

4. -En la Mina 

5. -Retrato de Dorthy 

6. -Los Mineros 

7. -Los Trabajadores 

8. -Mujer y Nino 


8.-Vuelo 

10.-Retrato de Mujer 
1 l.-EI Guitarrista 

12. -La Corrida 

13. -Mujer Parada 

14. -EI Apocalipsis 

15. -Naturaleza Muerta 

16. -Los Concheros 




La Galena CAMARAUZ 
fiene el honor de invitar a 
usted(es) a la inaugura¬ 
tion de la exposition de li- 
tografias del pintor nor- 
teamericano 

ERNEST DE SOTO 

en la calle Juarez, del 5 de 
Junio al 25 de Junio 1950. 

A las 20 Hrs. 

De las 10 a las 14 y de las 
16 a las 21 horas. 

Guadalajara, Jal., Junio 
1950 
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annually during the three 
years tp put the; : :^ree* a 
conditions to repellga 


W WASHINGTON. — President 
Truman foday headed the move¬ 
ment destined to continue the for¬ 
mication of the free nations of 

fhe wprl^l hgainst the Coiqmu-: _^_ i _ 

nist threat, "upon sanctioning thel gram willont/bev/high/ 

law, that Authorized the inversion - - - ^ ^ 

of -more than three million do- 
JUars in .economic help to the fo¬ 
reign nations. At the same’ time 
two promenent members of his 
cabinet, Secretary of Defense, 

Louis M. Johnson arid the Secre- 


Red agression.- Even:-! 
considers that the eost of J 
gram willont /be '/high: 
ming -year and in / the flowing 


imette Pf fori^gh re^ 
"e'i'Hpiise ■ of ®epre- 
tg-th 


■■■■■PMlWi. ■■■■■■ ig^ihaMfere 
tary of State, Dean Acheson Air- exist,'several tweak j>ointe$Iri s the 

’—^ --“-far pjfct* “u/h^rp f^nmmnniKrh ’oil- 


ges Congress to approve, vwith- 
ouf delay, a total pf 1,200 million 
dollars for the rearmament of 
the anti-Communist n a t;i o ns. 
Upon signing the law that autho^ 
rized4he payment of 3,248^00.000 
dollars to Start the foreign aid, 
the ’Chief executive < stated that 
the deed constitutes ^ /typical 
'stroke" of international : policy-of 
the United States that consists 
in aid to the '‘establishment of a 
prosperous and safe world” The 
law :is limited to, the authoriza¬ 
tion of the inversion of this 
quantity 'in the .projects of fo¬ 
reign aid. Congressjwill now have, 
to assign the necessary -funds. 
The measure authorizes 2,977 mi-; 
Hones’ of dollars for: the econo¬ 
mic rehabilitation : of the world 
in general; 100 million for the 
Corean area; 94 million for the 
advancement of the . four point 
program; 27 and a half million 
for the Arab refugees in Pales¬ 
tine and 15 million for the plans 
of aid to the infancy of the Uni¬ 
ted Nations. Secretary, of /De¬ 
fense, Johnson, stated, that this 
nation. should fortify militarily, 
Europe so that in case of another 
war ‘‘complete use of new arms 
that the American bombardiers 
of radio action can use”. ./ 

It was refrained from stating 
what the new arms consisted of. 
He added that It is probable the 
government will have to spend 
around 1,000 millions of dollars 
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PARIS. —As . a consequence 
of the elections held yesterday 


UJLUUllVU V 'AVLU.JL^l^.yXi 

HI to the throne, holds absolute 
majority in the senate, and has 
triumphed in the lower; house. 
Thp.^i Christian x Socialist i party 
can resolve rigurously the two 
problems in, Belgium for • the 
past/three months,.^ state of in¬ 
ternal / political crisis ,-] the go- 
yer. lental; problem cpristituting 
a Christian socialist government 


and the royal problem. The Bel¬ 
gium political situation conti 
nues ih a very delicate position 
after these elections, in which 
each one of the rival parties has 
tri nphed. The only result of 
net yiging place to controversy 
is the defeat of the Communist, 
that lost half of their vote ..-id 
their Cabinet members. 

MEXICO TO BUT UNITES OF 
WAR FROM U. S. 

MEXICO. —This country is 
now negotiating with the Uni- 


mm 


frai 


•ition 


action.th^t this *nation;must fo¬ 
il ow^in respect to ;that part-of’the 
world”. 



iar a 


Jharles and Alice Credle Town¬ 
send" have been flooded out of 
their aristocratic ruins in the Co- 
loma - Seatle and have moved to 
th^ Villa Lola apartments in the 
sapie colonia.;. Luz Alba;, is in¬ 
tending to have a reading of thr 
plsjy, Cactus Sahgrtetas, by Blar 
cai de Retana.: I hear there is ~ 
prominent dentist who has beei 
taking a vital interest '(in behal: 
oil the • play. Muy guess ids; a 
good as.yours... at any rate, 
thing we can all agree that a de 
finite movement can be achievec 
along this line... Dr. Alfonso To 
ppte, your patients in Chapa 11 *' 
are more than greatful to you fr 
your services last night.;. 


Last night was the inaugura¬ 
tion of the lithograph exposition 
of the north American painter, 
Ernest ; De • Soto/ The . opening 
too place at the Galleria Cam a 
rauz, Ju&rez, 445 at bight P. M. 
Throngs of people came, and 
went until, about 10.30 P. M. 

Mr. De’Soto, who is originally 
from Arizona, has painted, for 
the past two and a half years, 
in Mexico. He is v also currntly 
exhibiting in Los Angeles, Tuc¬ 
son, Arizona ,- San Antonio, Texr^ 

iHjty: ' ^ . -'vV 

The lithographs and drawings 
now being shown at this chic 
establishment,- contain the plack 
and white impact that only can 
be expressed by that graphic me¬ 
dium; The feelnig for texture and 
line which appear',' and also the 
subject matter, seen to fuse in to 
an integrated whole. Personally, 
therb seems to me to be an in* 
'luence, or might I say a parre- 
•el with the.Orozco conception of 
ne and form. De Soto has told 
me on .ocassion that he would ha¬ 


ve liked to study with the masteiy 
Orozco! 

In relation to this, I quote an 
excerpt the catalogue written by 
Navarro S&nchez. 

‘‘The most just tribute ^thal 
could be given to De Soto, is his 
horror of the “pretty”. On pre¬ 
ferring the “ugly”, he goes into 
that reality which cannot suffer 
any more deformations given 
that the reality is there, it is rea¬ 
lity itself. The spectator will 
easily state that Orozco can be 
seen in these lithographs, but he 
will also discover that it is only 
the alluvion of .our time that if 
the one that lures a painter, ar 
artist, of all the artists. 

This is a show that should b< 
seen. It is, I believe, the onlj 
complete show in this'medium 
that has been shown in Guadala¬ 
jara. 


ted States for the procurmtnt:» 
of various unites of war, even 
though of little displacement, 
will be greatly utilized to avoid 
foreign piracy in Mexico’s which 
has been robbing the nation o$ 
several hundreds of thousand r-r 
pesos and that are generally t* ■ 
ken to the United States ana Cu< 
ha, . .y 

RELATIONSHIP CONTINUES ; 
WITH NATIONALIST CHINA - 

MEXICO. —Of a special que*- ’; 
tion that/was asked if Mexico 
would reedgnize the Communist: 
Chinese government, the Sub- 
Secretary or Relations, sefior Ma 
^ ^^ily^thing ' v 

the' timt 

. „ „ „ fT _ __ cbntiriixt 

to have relations with the natio¬ 
nalist China ambassador”, 

SUPREME COURT FAILS EM 
NEGRO SEGREGATION 

\ 

WASHINGTON. —The Suphf- 
e Court of the United States 
ailed against the segregation of 
egros in the universities of the 
Ini ted States and in the coaches 
land dining cart of the railroads, 
but did not attempt to declare 
if the separation of races should 
be considered as anti-contitutio* 
nal. In three current opinion^ 
the high tribunal affirms that.* 

(1) . The negros have tqual 
rigghts as the whites in being 
acomodatecf in the/coaches and 
dining cars of the railroads, and 

(2) , the law faculties of the U- 

niversity of Texas should admit 
negro students. ' ^ 

.GUADALAJARA. — In two 
monthe there will commence tot ’ 
opperate in Colimilla two new 
.turbines that will assure the a^ 
Wricultural production in this •» 






It would be interesting to me 
to see, in. the future, a show of Fea. 
preliminary drawings or studies I PLEASE SEND YOUR - AN 
for projects, which would be ins- ff^OUNCEMENTS TO THE EN- 
tructive and informative .to stu- 'GIASH SECTION IN CARE OP? 
dents and laymen alike. ^THE OCCIDENTAL. ^ * 
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ter's recent death, will be thus 
honored for the coming two weeks, 

: The young lithographer, a Tuc¬ 
son high school'student of Jo Gill, 
went to Los Angeles to study in 
1940. There, he: came under the 
Mexican painting school influence 
of his primaryHeacher, Jean Char- 
lpt. - After four years "of active 
army service in the Souths Pacific, 
de Soto . migrated to ; Sam'-Miguel, 
Mexico, tp .teach .and continue his 
studies.' 

Q^Sdmmmafwito^thdfa^eJ . 
anarchlst-aftisti^David; Siqueiros, 
Upon the closing of the 'San Miguel 
school, attributed .'largely to. Siquet- 

me' 'OPtlvltvi' dp - Sntn WPnt 


is the * city’s-'slpgahV “Rmclv House 
Party,”, the third movement, is a 
gav dance with-elements of - 
The fourth movement, “Prairie 
Sunset,” is a. poem of evening with 
the loveliness of a.-western sunset 
fading into the quiet peacefulness 


of night. “Main Street,” the final 
movement, < picturea Saturday- night 
with its gay rounds of entertain¬ 
ment spots. London Gramophone 


•Ft. Worth radio, sti 


such as “Ai 
.erg,” “The 
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Preview Sunday, April 20 - 3 - 6 p.m. 
Showing through May 17 
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DRAWINGS AND LITHOGRAPHS 


THE ART COLONY GALLERIES 

EAST H5th and EUCLID AVENUE 
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